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The Roots of Lafcadio Hearn’s Self-Referencing Style of Journalism 
                                                Steve Kemme 
 
One of the many captivating aspects of Lafcadio Hearn’s writing is its strong appeal to 
the senses and the emotions. His accounts of his explorations in Japan – from climbing Mount 
Fuji to journeying to the Oki Islands – and his observations of ordinary Japanese life are full of 
vivid descriptions, poetic language and enlightening commentary. But another reason they’re 
so enthralling is their point of view.  
Hearn isn’t simply a neutral narrator recording in the third-person what he sees and 
hears. He himself is involved in the story, writing about what he does, says, thinks and feels. 
He’s a participant in the narrative. That’s partly why he’s considered a forerunner of the New 
Journalism of the 1960s and ’70s in the United States. His influence can be detected in writers 
like Hunter S. Thompson, Norman Mailer, George Plimpton, Joan Didion, Truman Capote and 
many others. 
 Hearn began injecting himself into his stories while working for daily newspapers in 
Cincinnati in the 1870s – first for the Enquirer and then for the Commercial. He didn’t use the 
first-person “I” in his Cincinnati stories because newspaper style forbade it. Instead, he 
substituted “this reporter” or the first-person plural pronoun “we” for “I.” In a few humorous 
stories, he referred to himself by such nicknames as “the Dismal Man,” and “the Ghoul.”  
Becoming a part of his stories helped him achieve three primary goals – to entertain, to 
shock and to educate his readers. Often, he did all three in one story. Although he sometimes 
portrayed himself as a mischievous rascal trying to startle and amuse, he usually had a serious 
purpose when he wrote his Cincinnati stories. He wanted to reform society, to reveal 
Cincinnati’s underbelly and force the powerful and prosperous citizens to acknowledge and 
learn about the needy social outcasts and the social evils being widely ignored. During his years 
in Cincinnati, he experimented with different literary styles and devices, including the self-
referential technique. Placing himself in the story, he believed, would add personality and color 
to what might otherwise be a dry newspaper story. Some of his early attempts at using this 
technique weren’t always effective, but he kept doing it and improving it. 
 
 
The first time he used self-referencing in the Cincinnati Enquirer occurred in a story 
about a weather station at the top of Pike’s Opera-house. This Nov. 29, 1872, story, headlined 
“Our Local Weather Clerk,” was written only a few weeks after he had begun free-lancing for 
the Enquirer. A meteorologist  -- called a weather clerk in Hearn’s day – and his staff compiled 
weather data and transmitted it by telegraph to certain regions of the country.  Referring to 
himself as one of the Enquirer’s “more urbane walking gentlemen,” Hearn writes facetiously 
that his newspaper sent him to visit and write about the weather station to make amends for 
ignoring it for other “more trivial” news, such as murders, scandals and politics. 
About half-way through the story, Hearn switches to a question-and-answer format, 
with the weather clerk as the “Observer” and himself as the “Reporter.” At the end of the 
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interview, the weather clerk chides Hearn because the Enquirer is the only English-language 
newspaper in Cincinnati that doesn’t publish his reports. 
Hearn concludes his story with the sentence, “At this point, seeing Observer was getting 
a little personal our reporter made his exit unassisted.”  
In his case, his self-referencing is intended to make his scientific subject matter more 
palatable and entertaining for readers. Indeed, he ends his story about a mundane topic with a 
comic twist. But he’s only partially successful. The dialogue in this story is a bit stiff and the 
humor forced. As a 22-year-old novice writer, Hearn was still learning the basics of his craft.  
Hearn wanted to inject personality into his feature stories, to enliven them and make 
them more appealing. He believed he could do that by placing himself in these stories and 
including dialogue. He had been contributing to the Enquirer for about eight months when he 
wrote a feature story about the railroad’s “pay-car” trips. To distribute weekly wages to its 
many employees working along a certain route, a railroad paymaster would travel in a single 
passenger coach pulled by an engine and stop along the route wherever its employees worked. 
At each stop, employees would come to the car to pick up the envelopes containing their 
money. 
Hearn arranged to accompany the pay-car on its weekly trip from Cincinnati to 
Richmond, Ind., and Hamilton and Dayton, Ohio, to write about the 150-mile day-long trip and 
the railroad employees he encountered. He opens the story with a conversation between 
himself, referred to as “the Enquirer man,” and B.D. Stevenson, the railroad paymaster. As in 
the weather station story, Hearn cast himself as a comical target of mild abuse. 
The story opens with a playful dialogue between Hearn and Stevenson, who agrees to 
take Hearn along. “But none of your nonsense if you go along with me,” he warns Hearn. “You 
reporter fellows can do the right thing, if you want to, but the trouble is that you don’t very 
often want to. I don’t desire any of your extras, and don’t care whether you write any thing 
about the trip or not. You look sort of hungry, as if you didn’t have a very good boarding-house, 
and I thought I would like to take you out into the country a little ways and give you a square 
meal and a few mouthfuls of fresh air by way of relish. That’s my only motive in inviting you. 
But if you do write about the trip, I don’t want you to say any thing except what you actually 
see.” Hearn assures him he is much more honest than “the wicked reporters of the other city 
papers.” 
Hearn resigned from the Enquirer during the summer of 1874 to work on Ye Giglampz, a 
satirical weekly newspaper co-founded with the artist, Henry Farny. The venture proved to be a 
financial disaster, and Hearn returned to the Enquirer only a few weeks after quitting. Soon 
after his return, his editors assigned him to go to a four-day religious revival camp on a hilltop in 
a wooded area just northeast of Cincinnati and write about it. As a professed agnostic who had 
scant respect for Christianity, Hearn was comically unsuited for this assignment. Perhaps his 
editors were punishing him for temporarily leaving the paper or maybe they just wanted a good 
laugh. 
Naturally, Hearn decided not to treat the assignment in a totally serious, straight-
forward manner. As the narrator of and a participant in this adventure, he assumes the role at 
times of a slightly naughty scamp. At the beginning of his story, which appeared at the top of 
the front page of the Sept. 13, 1874, Sunday Enquirer, he lets his readers know he was an 
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unlikely person to be attending a Methodist revival camp meeting. He writes that “this Enquirer 
reporter” went to the revival “not to pray, but to watch better people than himself pray.” 
Hearn handles the first part of the story in a conventional manner. He describes the 
quiet, woodsy setting and dutifully reports the work being done on a Thursday afternoon by 
carpenters and other workers to prepare for the throng of people coming that day to this 
religious event. He writes about the huge Tabernacle tent seating up to 2,500, the little tents 
where the faithful will sleep, eating arrangements and the costs. 
But as he recounts the Thursday evening prayer service, the reporter-narrator lets his 
readers know that the prayers and hymns didn’t completely occupy his mind. He describes a 
young female sitting in the front row as “a prettier and more gracefully built little woman one 
could not wish to find.” Modern journalism generally discourages descriptions of people’s 
sexual appeal, especially women’s. Although it was permitted in Hearn’s day, he surely knew his 
more pious readers would consider it inappropriate. Like a schoolboy who couldn’t resist saying 
something offensive his teacher, he includes several more observations of women’s physical 
attributes. 
On his first night there, Hearn crept close to some of the tents to watch the shadows of 
the people inside. As a Peeping Tom, he breathlessly describes the interaction of two shadows 
in one tent: “There were two strongly-defined silhouettes there; one of an old lady with 
spectacles and a very long nose; the other of a very shapely little woman, swan-throated and 
full-bosomed, with long eyelashes and long hair. The shadow had beautiful little bare arms, nice 
and round; and it put them around the neck of the motherly looking shadow, and it pursed up 
its plump little lips. Then the thin, wrinkled lips of the motherly shadow responded; the heads 
of the two shadows mingled into one big, black blot on the canvas, and the reporter’s mouth 
began to water.” Not exactly something for the church bulletin. 
Hearn notices a young woman at one of the services, “the very prettiest girl on the 
grounds...with glorious masses of glossy black hair brushed back from either temple and falling 
over the prettiest little shoulders imaginable...” Then he sees twin sisters, “blondes, dressed in 
white, with dovelike eyes and peachy cheeks and lips ripe for kisses; but they were 
accompanied by a terrible...mother, a tall, thin, gorgon-eyed woman, who looked at you so 
wickedly if you looked at her daughters that you immediately turned your face the other way.” 
He also observes that during one of the services a “charming little brunette” peeked through 
her fingers during prayer time at some good-looking boys. Near the end of his long story, he 
notes that only he and the little brunette failed to march to the preacher’s stand with the rest 
of the congregation to be converted. Hearn survived the religious experience and remained a 
staunch agnostic. Halleluiah! 
A church figured in another of Hearn’s self-referencing stories, but this time his 
irreverent persona didn’t clash with the subject matter. One day in late May 1876, he accepted 
an invitation to climb to the top of the steeple of St. Peter in Chains Cathedral in downtown 
Cincinnati with the aid of three steeple-jacks who were going to remove decorative wreaths 
from the cross atop the cathedral spire. Hearn and his city editor at the Cincinnati Commercial 
saw it as a great opportunity to produce a humorous story about an unusual adventure. Their 
instincts proved to be right. The story, published on May 26, 1876, the day after his climb, is 
young Hearn at his entertaining best. 
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Hearn portrays himself as the bumbling, frightened neophyte, totally dependent on the 
expertise and help of the steeple-jacks to avoid a fatal plunge to the street below. It’s a role 
that would have been perfect for early 20th century comic movie actors Buster Keaton and 
Charlie Chaplin. 
Hearn’s anxiety increased as he, Weston, Klein and steeple-jack Peter Depretz climbed 
the long, narrow stairs inside the cathedral to reach the tower’s clock. They crawled between 
the clock’s bells to a window where they had to climb out to get to the top of the steeple. As 
Hearn looked out the window and saw “nothing but a sheer precipice of smooth stone,” he was 
seized with fear. Weston gave him a drink from a whiskey flask to quell his nerves. Weston 
buckled a thick leather strap around Hearn’s waist, and fastened a harness strap under and 
over his right thigh. He tied one end of a rope to the straps and passed the other end up the 
ladder outside the window. That end was pulled inside a window 25 feet above and tied to a 
beam. Sensing Hearn was about to back down, Depretz grabbed his thigh and pulled him out 
through the window. Hearn had no choice but to climb the ladder. After yet more ladder-
climbing, he reached the cross. Tied to the lightning rod by a rope, Hearn sat on top of the cross, 
rested his feet on its northern arm and enjoyed the panoramic view. With his bad eyesight, he 
couldn’t see distant objects in detail. But by looking through his eyeglass, he saw enough to be 
able to give readers a feeling for what the city looked like from his high perch. 
Weston told Hearn to stand up on top of the cross. He detached the cords that tied 
Hearn to the lightning rod. 
“His indifference to danger,” Hearn writes, “inspired the visitor with sufficient 
confidence to perform the feat, and extend his arms for an instant 225 feet above terra firma. 
Suddenly the reporter caught sight of something that caused him to clutch the lightning-rod 
convulsively and sit down. Weston’s braces were adorned with great brazen buckles, which 
bore in ghastly bas-relief the outlines of a skull and crossbones. 
‘What on earth do you wear such ill-omened things for?’ we asked. 
‘Oh,’ replied he, laughing and dancing on the northern arm of the cross, ‘I thought I’d 
get smashed up some day, and took a fancy to these suspenders, as they serve to remind me of 
my probable fate. You seem to believe in omens. Well, I tell you I never like to do climbing on 
Friday, although I know it’s all foolishness.’ 
“After inspecting the initials of the climbers out into the summit of the cross, we 
performed a descent which seemed far easier than the ascent. As we re-entered the belfry the 
clock boomed out six times, and the ‘Angelus’ chimed in measured strokes of deeply vibrating 
music from the big bell. The mists climbed higher as the sun commenced to sink in a glory of 
mingled gold and purple, and a long streamer of ruby light flamed over the western hills. ‘That 
is a lovely view,’ Weston exclaimed, ‘but I think it is not so fine as the bird’s eye view of the city 
by night, sparkling with ten thousand lights. You must come up on the cross some fine night 
with me.’ 
“The reporter shivered and departed.” 
One of Hearn’s most outlandish stunts involved disguising himself as a woman so he 
could attend and write a story about a women-only lecture being given by a former Catholic 
nun. Edith O’Gorman, a notorious anti-Catholic speaker and author, had come to Cincinnati to 
talk about the shameful things she had allegedly experienced and witnessed during her brief 
time as a Catholic nun before her brother helped her escape from the convent. Because part of 
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this talk would cover sex-related matters, her matinee lecture on Jan. 21, 1874, at Pike’s Hall 
was restricted to women only. 
That didn’t deter Hearn. He donned a blond wig, a dress, ladies’ gloves and buttoned 
boots. After stumbling on his dress as he went up the stairs leading to the hall’s entrance, 
Hearn sat down in the auditorium and tried to be as unobtrusive as possible. When a woman 
yelled, “There’s a man!,” his heart sank. But then he realized the woman and those near her 
were looking at another man dressed as a woman, not him. Describing the unfortunate fellow, 
Hearn observes, “...from the mustache and the general look of her we knew we were safe.”    
Most of Hearn’s Jan. 22, 1874, story about this lecture centers on his amusing 
appearance, his fear of being discovered, his feigned shock at O’Gorman’s scandalous 
allegations (“...oh, she made your reporter blush, and wish that he had stayed away.”) and the 
reactions of the other members of the audience. The story contains very little of O’Gorman’s 
lecture because most of it was too salacious for a family newspaper. “A trusting public expects 
information,” Hearn writes, “but modesty forbids.” 
Although Hearn had to be somewhat restrained in writing about sex-related matters, he 
and his editors didn’t shy away from stories with gory details they knew would shock their 
readers. In “The Dance of Death,” published in the Enquirer on May 3, 1874, he’s escorted by a 
friend named Joe Saubohnz through a medical college’s dissecting rooms. (Considering Joe’s 
name is a funny homonym for “s-a-w-b-o-n-e-s,” I’m not sure if that’s his real name or if Hearn 
made it up for a joke.) As in his climb to the top of St. Peter in Chains’ spire, Hearn is the 
comically squeamish, over-matched participant as he walks among the sliced-up corpses. Of 
course, he isn’t so horrified by what he sees that he can’t write about it later in graphic detail, 
ironically forcing his readers to visualize the same nauseating images that he accuses Joe of 
forcing him to look at.  
He describes one male corpse as “a pile of human bones, sinews, nerves and arteries, 
black with encrusted blood, and smelling with a smell indescribably abominable. The bones of 
the trunk still held together with rotting shreds of flesh; a few scraggy atoms dangled from the 
freshly scraped ribs; and the spinal column was streaked at intervals with green splotches of 
decay, looking like a huge and disgusting centipede of some pre-Adamite age. The leg, feet and 
thigh bones were heaped together in a festering and stinking mass; the skull and spinal 
vertebrae were gone; and somebody had carelessly thrown the torn hands upon the breast of 
the skeleton in such a manner that the poor, bleeding fingers seemed to be joined in the 
mockery of piteous prayer.” 
He uses dialogue to highlight the humorous contrast between his repulsion at what he 
sees with his friend Joe’s casual indifference. 
“I’ve seen enough of dissecting rooms,” he tells Joe. “I feel sick.” 
“Humbug,” Joe says. “Why, I eat my dinner in our dissecting room beside bodies worse 
than that.” 
Another Hearn shock-journalism adventure involved drinking the blood of a slaughtered 
steer immediately after watching the animal’s throat be cut. He wrote the Sept. 5, 1875 
Cincinnati Commercial story with the intention of showing how Hebrew slaughterhouses were 
much cleaner and more humane than Gentile slaughterhouses. In this case, he wasn’t engaged 
in simply shocking his readers. He was exposing the cruel practices and unsanitary conditions in 
most slaughterhouses. But near the end of the story, the owner of a Hebrew slaughterhouse 
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tells Hearn that some people regularly come to Cincinnati slaughterhouses to drink the steers’ 
blood, which they believe is good for their health. Hearn dutifully drinks a cup of fresh blood 
and  proclaims it “simply delicious, sweeter than any concoction of the chemist, the 
confectioner, and winemaker.” Hearn’s account of his blood-drinking brings to mind Hunter S. 
Thompson’s 20th century stories in which he gleefully ingests all kinds of illegal drugs. But as 
zany as Thompson was, I don’t know that he ever drank an animal’s blood. If he did, I don’t 
think he wrote about it. 
Hearn often employed his self-referencing technique for more serious purposes than 
mere shock or entertainment. He sometimes used it in stories that uncovered scams. Through 
dialogue, he would dramatically reveal the unscrupulous practices. Spiritualism was a frequent 
Hearn target. Spiritualists believed it was possible for the living to summon the spirits of the 
dead and communicate with them. This movement peaked in popularity in the United States 
from the mid-19th century to the early 20th century. Spiritualism produced countless charlatans 
who would charge money for conducting seances, predicting the future or providing 
photographs supposedly picturing ghosts. 
Hearn experienced an eerie surprise when he himself became a participant in two 
séances at the invitation of a spiritualist friend. The medium told him at the first séance that 
the spirit refused to appear because Hearn was “too physically and psychically filthy.” To 
prepare for the second séance, Hearn underwent extensive preparations to purify himself. In 
his Jan. 25, 1874, Enquirer story titled “Among the Spirits,” he humorously describes these 
efforts. He took several baths, refrained from cursing and smoking cigars and wore a clean shirt 
to the séance. 
The séance began after Hearn made sure the doors to the room were locked and, at the 
medium’s request, he nailed her dress to the floor with a tack. In the dark room, Hearn felt 
someone’s fingers tap his knee and a voice claiming to be the spirit of Hearn’s dead father 
began talking. The voice identified himself by the real name of Hearn’s father and called Hearn 
Patrick, the name his father had always called him and no one in Cincinnati did. In his story, 
Hearn admitted he couldn’t figure out how the voice knew certain details about his past life, 
but it didn’t shake his skepticism about seances. This story, one of Hearn’s most memorable 
during his Cincinnati period, owes its power to his involvement in the story and his personal 
way of writing it. A third-person account wouldn’t have been nearly as effective. 
Grave-robbing was a big problem in Cincinnati during Hearn’s time there. Selling corpses 
to medical colleges was a lucrative business. Instead of a conventional expose of this practice, 
Hearn decided to personalize the story by accompanying the coroner to Potter’s Field to 
question the cemetery sexton about the issue. Hearn calls himself the Dismal Man, “whose 
rueful countenance was flushed with hope of hearing or seeing something more than usually 
horrible.” In an otherwise serious expose, he’s poking fun at his own reputation for writing 
about gruesome topics. 
With Hearn and the coroner questioning him, the sexton admitted he didn’t report body 
thefts to authorities and didn’t give receipts for bodies received at the cemetery. The sexton 
also revealed another stunning part of the scandal: he routinely buried empty coffins. 
“But don’t you bury all the bodies sent here?,” the coroner asked. 
“I buries all the coffins,” the sexton replied. 
“Not all the bodies? 
8 
 
“No, because they steals ‘em afore I can bury ‘em.” 
“How’s that?’ 
“Why, often more bodies comes here’n I can dig graves for in one day. So I have to leave 
‘em lie over till the next day; and in the meantime, they steals ‘em.” 
“But where do you leave them?” 
“I leaves ‘em, coffins and all, right by the grave.” 
“And if you find the coffin empty in the morning, what do you do?” 
“Bury the box, of course. I gets a dollar and a quarter for every one I buries; and it’s just 
as much trouble to bury a full coffin as an empty one.” 
“But why don’t you put the bodies where they can’t get them?” 
“Because there isn’t any place where they can’t get ‘em unless I puts ‘em in my own 
house; an’ I’ll be d—ed if I’m going to have stiffs in my own house.” 
A straight-forward investigative story based on interviews would have been powerful 
enough, but by bringing the readers along for the investigation, Hearn highlights the absurd, 
outrageous nature of the scandal and, as a bonus, makes the story more fun to read.  
Early in his Cincinnati Enquirer career, Hearn wrote a story about a filthy, rat-infested 
house where a woman almost died from a miscarriage and where one of the house’s owners 
recruited young girls to be prostitutes. In his first two paragraphs of “A Nasty Nest,” published 
on July 27, 1873, Hearn declared the rationale behind his muckraking journalism:  
“Cincinnati may brag of having the handsomest this and the largest that in the world, 
but she is mighty quiet in regard to her possession of some of the most miserable and 
disgusting features. Her quiet may come, however, from her ignorance, for it is much better 
and comforting to think that good men and women of this city who sit with folded hands, and 
believe themselves to be Christian, have no idea that there are such foul scabs on the city’s face 
as now and then become uncovered to the light of day.” 
Hearn considered it his solemn journalistic duty to shine the light on these “foul scabs 
on the city’s face.” He often accomplished this by revealing not only the injustices suffered by 
society’s outcasts but also by showing the humanity of Cincinnati’s have-nots. He sometimes 
placed himself in these stories to make the readers feel as though they themselves were 
interacting with the subjects of his stories. 
He did this in a story about seamstresses entitled, “Slow Starvation” and published on 
Feb. 15, 1874, in the Enquirer. The seamstresses performed the work for wholesale clothing 
houses that paid them paltry wages. They either worked alone in their own homes or in small 
groups in the homes of other seamstress who paid them from their wages. Hearn visited the 
seamstresses’ homes and interviewed them to uncover their difficult, impoverished lives. He 
learned that they were paid only two to three dollars for 60 to 80 hours of work each week. 
By including his conversations with them in his story, he humanized them, giving a 
poignant emotional edge to his story. In this way, he depicted them not as abstract victims, but 
as individual human beings readers couldn’t help but connect and sympathize with. The 
seamstresses’ personalities come through in the long dialogues Hearn includes in his story. 
After telling a seamstress he wants to learn about the prices she and others in her line 
of work are paid, she asks him, “Are ye a tailor? Ye look like wan, anyhow.” 
“No, ma’am. I’m a newspaper reporter.” 
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“Ah! Come in an’ take a chair, an’ don’t be stayin’ out there in the could. So yer a 
newspaper reporter – the Lord have mercy on us! – are ye?” 
“Yes, ma’am – for the ENQUIRER.” 
“Better still. Divil a betther than meself could ye have come to for intilligince. Sure the 
times is awful  Se ye want to put somethin’ in the paper about the poor girls?” 
“Yes. I want to know what price are paid for sewing.” 
“Ah, the divil take the prices! Shure we don’t get any prices at all now. I used to have a 
whole roomful of girls working for me; but since the prices has come down, I haven’t the face to 
offer them work for the little I could pay them. There’s the work we used to get forty cints for, 
we only get twinty-five for now. I only make pants, meself; but there’s other – God bless them – 
as can tell you what they pay for other kinds of work.” 
“What do they pay for pants, madam?” 
“Sixteen an’ a third cints is all we get now.” 
“Sixteen and a third cents a pair!” cried the reporter in astonishment. 
Hearn wrote similarly about the plight of the city’s rag-pickers, who would scour the 
dumps for pieces of cloth to sell to clothing merchants and other businesses. He visits a dump 
where he sees a woman and her two boys looking through piles of debris. Hearn again employs 
dialogue to reveal the plight and personality of his subjects. He begins speaking to the woman, 
whom he describes as possessing “a goblin-like face…A high vulture nose, great black eyes, 
deep-set, and glowing with a brilliancy that seemed phosphorescent, a high bold, frowning 
forehead, crowned with a filthy turban, long, thin bloodless lips, and a long, massive chin, all 
begrimed to deep blackness by the filth of the dumps. 
“Do you make your living this way?” asked the reporter. 
“Yes” – sullenly. 
“Please excuse my questions. I’m a newspaper reporter, and would like to know 
something about your business. Do you make a good living this way?” 
“No” – fiercely. “I am out all day, and I can’t make more’n two or three dollars a week. 
And then I have two boys to keep.” 
“Why don’t you try something else – washing for instance? You look strong enough.” 
Yes, I’ve been pretty stout, and I’m stout yet. But I cut the tendons of my right wrist all 
through about a year ago, and I had to give up washing. I used to do it once.” 
“Can’t you get any other employment – something that will pay you better?” 
“I don’t want to talk about it. You can’t do me any good anyhow, and I’m too busy to 
bother with you.” 
“Well, where do you live? I’d like to have a talk with you some time, when you have 
leisure.” 
“Ah!” – with a dangerous look – “I don’t want any man ‘round me. I can make my living 
honestly, anyhow.” 
He also wrote about the hardships and culture of Cincinnati’s African-American 
residents. In Hearn’s time, Cincinnati had one of the largest African-American populations of 
any city in the United States. Bordering the slave state of Kentucky, Cincinnati was a beacon of 
freedom to the many runaway slaves and freed slaves who settled there before and during the 
Civil War.  
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Hearn brought his white readers into the world of the city’s African-American citizens in 
vivid stories in which he refers to himself as “we.” He ventured into the underground den of Jot, 
a black man who practiced voodoo and allowed scores of spiders to spin their webs among the 
sooty beams overhead. Many feared Jot because of his supposed dark mystical powers.   
In another story, Hearn walks into one of the basement establishments of Henry “Ol’ 
Man” Pickett, a black man who owned several saloons and brothels on what was known as 
Sausage Row, a rough street on the levee. At this particular saloon, the bar was in the front 
room and the music and dancing occurred in a back room. Whites were not welcome in these 
places, but Pickett knew and liked Hearn. A former slave who had earned enough money when 
he lived in Virginia to buy his freedom, Pickett sometimes ran afoul of Cincinnati’s laws. Despite 
the racial stereotypes prevalent at that time, Hearn’s story, published on Feb. 21, 1875, in the 
Enquirer, depicts Picket as a complex human being with virtues and faults, someone who was 
sometimes accused of illegal activities but who also was known for his kindness, giving food and 
shelter to those who couldn’t pay for it. Hearn’s story is an insightful glimpse into not just 
Pickett, but a segment of Cincinnati society few whites were familiar with.  
 
Whatever character Hearn assumed as the narrator/participant in his Cincinnati stories 
– the mischief-maker, the bungler, the muckraker or the sensitive observer – he used his self-
referential technique to amuse, shock and enlighten. In doing so, he enlarged the worlds of his 



































人称・複数の「we 私たち」を使いました。ユーモラスなストーリーでは、「the Dismal Man






























































 また、1876 年 5 月下旬のある日、シンシナティのダウンタウンにある、聖ピーター教会堂

















































































  検視官「ここに送られてきた棺をすべて埋めるのではないのですか。」 
  墓堀人「棺はすべてです。」 
  検視官「というと死体はすべてではないと？」 
  墓堀人「ええ、私が棺を埋める前に取られてますからね。」 
  検視官「どうやって！」 
  墓堀人「いや、だって、一日でできる作業以上の棺がくるんですから。次の日まで放って
おくのですよ。その間に彼らが盗んでいくんです。」 
  検視官「でもどこに放置しておくのです？」 
  墓堀人「墓のそばですよ。」 
  検視官「それで朝になってみて棺の中に死体がないと知ったとき、どうするのですか。」 
















































































 テオフィル・ゴーティエ（Théophile Gautier, 1811‐1872）が、ハーンのアメリカにお
ける文筆活動の原点にあった一人であることはもっと注目されてよいだろう。事実、ラフ
カディオ・ハーンが出版した最初の単行本は、1882 年 4 月、テオフィル・ゴーティエの『ク
レオパトラの一夜とその他幻想物語（One of Cleopatra’s Nights and Other Fantastic 
Romances）』1なのである。この翻訳は、表題作である「クレオパトラの一夜（Une nuit de 
Cléopatre）」のほか、「恋する死女（La morte amoureuse）」2、「アリア・マルチェラ、ポ
ンペイの思い出（Arria Marcella ou Souvenir de Pompèi）」、「ミイラの肢（Le pied de 
Momie）」、「オンファーレ、ロココの物語（Omphale, une histoire 
rococo）」、「カンドール王（Roi Candaules）」の 6 篇よりなる。 
ハーン自身はこれらの翻訳を、「当時自分に出来ただけの逐語訳（literal translations, so 
far as I was able to make them at the time）」のようなもので、後になってみれば「間違
いが沢山ある（full of faults）」が、いつか可能なら「もっと完璧な版を適切な小さな体裁








された。芥川龍之介は未だ東京帝国大学 2 年生であった 1914 年に、このハーンの英訳から
                            
1 Theophile Gautier, One of Cleopatras Nights and Other Fantastic Romances, New York, R. 





3 1886 年クレビール宛の書簡（WLH, vol. XIII, p. 373）。なお、ハーンの書簡および作品の引
用は、Lafcardio Hearn, The Writings of Lafcadio Hearn, Boston and New York, Houghton 
and Mifflin Company, 1922.（以下 WLH と略す） により、巻数と頁数のみを示す。 














『悪魔の一涙（Une larme du diable）』に収められた小品で、1845 年にはシャルパンティ
エ社による『小話集（Nouvelles）』に再録されている。ちなみに、富山大学附属図書館所
蔵小泉八雲旧蔵書（ヘルン文庫）に収められている版は、1879 年のシャルパンティエ社に




ゴーティエ ハーン 芥川 









第 1 巻後記、岩波書店、1995 年、381 頁を参照のこと。なお、小論における芥川訳「クラリモ
ンド」の引用も同書により、芥川と略し、頁数のみを示すことにする。 
6 『富山大学附属図書館蔵ヘルン（小泉八雲）文庫目録』富山大学附属図書館、1999 年（書架










7 ゴーティエの原作は、Théophile Gautier, Œuvres Complètes, Tome 6, Paris, Honoré 
Champion, 2017. による。以下 TGOC と略し、頁数のみを示す。 
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Vous me demandez, 
frère, si j’ai aimé ; oui. — 
C’est une histoire 
singulière et terrible, et, 
quoique j’aie soixante-six 
ans, j’ose à peine remuer la 
cendre de ce souvenir. Je 
ne veux rien vous refuser, 
mais je ne ferais pas à une 
âme moins éprouvée un 
pareil récit. Ce sont des 
événements si étranges, 
que je ne puis croire qu’ils 
me soient arrivés. J’ai été 
pendant plus de trois ans 
le jouet d’une illusion 
singulière et diabolique.  
(TGOC, t. 6, p. 401) 
 
 
Brother, you ask me if 
I have ever loved: yes! My 
story is a strange and 
terrible one; and though I 
am sixty-six years of age, I 
scarcely dare even now to 
disturb the ashes of that 
memory. To you I can 
refuse nothing; but I 
should not relate such a 
tale to any less 
experienced mind. So 
strange were the 
circumstances of my story, 
that I can scarcely believe 
myself to have ever 
actually been a party to 
them. For more than three 
years I remained the 
victim of a most singular 












































このすぐ後に続く一文で、「みじめな田舎の僧侶（ゴーティエ原文 pauvre prêtre de 









箇所で、書き出しが「あなたは私に問うだろう（Vous me demandez, frère）」となってい
たり、「私はといえば田舎のみじめな僧侶で（Moi, pauvre prêtre de campagne）」となった
りしていることから、人称が強調されていることが分かる。これは、ハーン英訳や芥川訳
では反映されていない箇所である。 
 次に、この一節では、ゴーティエ原文で singulière という形容詞が 2 回使用されている




 ハーンはまた、原文にない文言を加えたりもしている。これに続く引用箇所「私は 66 歳
になるものの、ほとんど記憶の灰をかき混ぜることをどうにかようやくやりおおせている」






なたに（vous）」が、ハーン訳では To you と強調されるかのように文頭に置かれている。
ここでも芥川訳はハーン訳を忠実になぞっていて、日本語としてはいささかぎこちない印
象を与える、「君には、（句読点も含む）」という箇所が浮き彫りになっている。 
次に、原文の「（私よりも）試練を経ていない魂（une âme moins éprouvée）」という箇
所の訳出方法について見ておきたい。この箇所は、ハーン訳では any less experienced mind































表題は、初出時には「死女の性愛（Les amours d’une morte）」8であったのが、「恋する死
女（La morte amoureuse）」の表題で広く知られるようになり、やがて 1850 年 3 月 20 日
                            



















ていたのは、2 枚の紙で、そこには「クラリモンド、コンチーニ宮にて（Clarimonde, au palais 
Concini）」と書かれていた。これに続く箇所について、以下に対比させて見ておきたい。 
ゴーティエ ハーン 芥川 
J’étais alors si peu au 
courant des choses de la 
vie, que je ne connaissais 
pas Clarimonde, malgré sa 
célébrité, et que j’ignorais 
complètement où était 
situé le palais Concini. Je 
fis mille conjectures plus 
extravagantes les unes 
que les autres ; mais à la 
vérité, pourvu que je pusse 
la revoir, j’étais fort peu 
inquiet de ce qu’elle 
pouvait être, grande dame 
ou courtisane. 
（TGOC, p. 407） 
So little acquainted was I 
at that time with the 
things of this world that I 
had never heard of 
Clarimonde, celebrated as 
she was, and I had no idea 
as to where the Contini 
Palace was situated. I 
hazarded a thousand 
conjectures, each more 
extravagant than the last; 
but, in truth, I cared little 
whether she were a great 
lady or a courtesan, so that 
I could but see her once 
more. 



















（芥川 88 頁） 
 この箇所では、世事に疎かった当時の「私」が、「その有名さにも関わらず、クラリモン
ドについて聞いたこともなく、コンチーニ宮がどこにあるのかも知らなかった」と言う記
述がある。フランス語では「～に通じている（être au courant de）」という熟語が用いらて
いるところを、ハーンは「知識がある（acquainted）」と古風な訳語を採用した上で、原文




ある life ではなく、「現世（this world）」という語を採用している。芥川訳はここでも基本
的にハーン訳を忠実に日本語に移し替えている。 
また、これに続く箇所でも、「クラリモンドのことは知らなかった（je ne connaissais pas 
Clarimonde）」と原文では単に「知っている（connaître）」という動詞が採用されていると
ころを、ハーン訳では「クラリモンドのことを聞いたことはたえてなかった（I had never 
heard of Clarimonde）」と伝聞調の表現になっている。芥川訳はここでもやはりハーン訳
をそのまま日本語に移し替えている。 
 「私は、それぞれにこの上なく常軌を逸した千もの推論を行なった（Je fis mille 
conjectures plus extravagantes les unes que les autres）という箇所についても、ハーン
訳では、「私は、思いつくままに千もの推論を行ったが、そのそれぞれが前のものよりもよ


































ゴーティエ ハーン 芥川 
Ici gît Clarimonde 
Qui fut de son vivant 
La plus belle du monde. 
(TGOC, p. 428) 
Here lies Clarimonde 
Who was famed in her 
life-time 
As the fairest of women.* 
 
* Ici gît Clarimonde 
  Qui fut de son vivant 
  La plus belle du monde. 
 
The broken beauty of the 
lines is unavoidably lost in 
the translation. 





（芥川 123・124 頁） 

































（The fleeting archaic flavor of the original is not entirely lost here, and the line are 
broken, yet metrical）」として、「ここにクラリモンド眠る。生前この女性は、この国で最
も愛らしい女性であった（Here lies Clarimonde,/ Who was, what time she lived,/ The 













                            
9 このことはハーンの書簡集を刊行したエリザベス・ビスランドがその冒頭で解説を行っている。
WLH, vol. 13, pp. 75-76.を参照のこと。  
10 Bengchon Yu, An Ape of Gods, The Art and Thought of Lafcadio Hearn, Detroit, Wayne 
State University Press, 1964, p. 9. 







































































たと思われる。そしてようやく 1898 年、26 歳で松之助の待つシンシナティへ渡る。松之助は
シンシナティで日本雑貨店「ニッポン」を経営していた。二人の結婚式は、アメリカン・ブッ













1926 年までそこで教授した。その間、1923 年、雑誌『アジア』(Asia)に「ある武士の娘」（“A 
Samurai’s Daughter”）を連載し、それらの作品は、1925 年、ダブルデイ・ページ社より『武
士の娘』（A Daughter of the Samurai）として刊行された。1927 年に日本に帰国した後も執
筆を続け、1932 年、ダブルデイ・ドーラン社より『成金の娘』（A Daughter of the Narikin）、
1935 年には『農夫の娘』（A Daughter of the Nohfu）を、そして 1940 年には『お鏡お祖母さ
ま』（Grandmother Okyo）と、『武士の娘』の続編を出版していく。第二次世界大戦中の戦禍





それらの作品の詳細は、「大名の家紋」（“Daimyo’s Crest”）（1916 年 8 月 6 日）、「目の見えな
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い蛍」(“The Blind Firefly”)（1916年8月13日）、「さんごろうと影」(“Sangoro and His Shadow”)
（1916年 8月 20日）、「雪娘と烏娘」(“Snow-maiden and Crow-maiden”)(1916年 8月 27日）、













I have come to understand the unspeakable loveliness of a solitary spray of blossoms 
arranged as only a Japanese expert knows how to arrange it,---not by simply poking 
the spray into a vase, but by perhaps one whole hour’s labor of trimming and posing 
and dainties manipulation,---and therefore I cannot think now of what we Occidentals 
call a “bouquet” as anything but a vulgar murdering of flowers, an outrage upon the 







Somewhat in the same way, and for similar reasons, after having learned what an old 
Japanese garden is, I can remember our costliest gardens at home only as ignorant 








No effort to create an impossible or purely ideal landscape is made in the Japanese 
garden.  Its artistic purpose is to copy faithfully the attractions of a veritable 
landscape communicates.  It is therefore at once a picture and a poem; perhaps even 
more a poem than a picture.  For as nature’s scenery, in its varying aspects, affects 
us with sensations of joy or of solemnity, of grimness or of sweetness, of force or of 
peace, so must the true reflection of it in the labor of the landscape gardener create 


































O Kii San, accustomed to praise, modestly bent her beautiful head as the foreign lord 
approached.  He gazed for one moment at the drooping head, with its fluffy, golden 
collar, then turned away in disappointment.  
     “No!” he said, “not this kind!  I admire only the genuine flower.  I care nothing for 






The great lord gazed at her pale, beautiful face and noticed that her color was as 
pure as snow, tinted with the touch of the sunshine, and that her simple collar was 
one of the daintiest pieces of Nature’s handiwork. 
“You are just the chrysanthemum I have been looking for!”, he said. “In these 
modern times people have lost the old artist spirit.  They have learned to admire 







のに対し、オシロは簡素な雪のような純粋さを有している」（“O Kii san gorgeous in yellow 
curls and Oshiro san lovely in her simple and snowy purity.”）１１や、さらに、大名の家紋の
デザインとして採用されたオシロについては、「その自然の子どもである素晴らしい家紋のオシ






























































心の扉を叩くのでした」（“It had unloosed my soul, and I stood listening, while from a 
strange tangle of unconventional smiles and informal acts, of outspoken words and 
unhidden thoughts, of growing trees and untouched grass, the spirit of freedom came 



























と彼女の作品『菊と刀』（The Chrysanthemum and the Sword）(1946)に注目してみよう。ス
ギモトについては、『武士の娘』からの引用が多々あり、ベネディクトはスギモトをかなり意識








と刀』の第 13 章「降伏後の日本」（“The Japanese Since VJ-Day”）で、『日本―一つの解明』







This simulated wildness stood to her for the simulated freedom of will in which she 
had been trained.  And all Japan was full of it.  Every great half-sunken rock in 
Japanese gardens has been carefully chosen and transported and laid on a hidden 
platform of small stones.  Its placing is carefully calculated in relation to the stream, 
the house, the shrubs, and the trees.  So, too, chrysanthemums are grown in pots 
and arranged for the annual flower shows all over Japan with each perfect petal 
separately disposed by the grower’s hand and often held in place by a tiny invisible 






     Mrs. Sugimoto’s intoxication when she was offered a chance to put aside the wire rack 
was happy and innocent.  The chrysanthemum which had been frown in the little pot 
and which had submitted to the meticulous disposition of its petals discovered pure 

















ャー』と記す）1919 年 4 月 24 日掲載のエッセイ「電気椅子」（“The Electric Chair”）である ２２。
『レジャー』紙は、1914 年に創刊され、1942 年まで続いたフィラデルフィアの日刊紙である。
1918 年時点で、モーリーはそのコラム・エッセー欄の編集責任者であった。その間にエツの 7
作品、「誰がより上品か」( “Who is More Modest?”) (1918 年 5 月 10 日)、「二指の人々」
（“Two-Toed Folks”）(1918 年 5 月 13 日)、「巻き毛」(“Curly Hair)(1918 年 5 月 23 日）、「口
づけ」(“Kissing”) (1918 年 7 月 23 日)、「1200 年間の肉を食べない日々」(“Twelve Centuries of 
Meatless Days”)(1918 年 7 月 30 日) 、「犬の社会的地位―犬の幸福についての日本人の考え」
(“The Social Standing of Dogs: Japanese Ideas of Canine Welfare”)(1918 年 8 月 9 日)「チュ







エッセイにおいて、まずモーリーは、スギモトを“In all the Electric Chair’s official family 
there is no more delightful member than Mrs. Etsu Sugimoto….” と高く評する。そしてスギ
モトがモーリーに送った手紙を紹介した。その手紙の内容は、スギモトが日米の親善のために
















































                                                   
１ Etsu Sugimoto, A Daughter of the Samurai (New York: Doubleday Page and Company, 1925). 
２ スギモトの研究を 1980 年代から中心的に行ってきたのは、長岡市の人々による歴史研究会（「武
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ジア系アメリカ文学研究会』16 号，2010, 31-38 などがある。1990 年代に入ると，全国的に研究者
の目にも留まるようになり、平川節子「アメリカと日本における杉本鉞子の『武士の娘』」『比較文
学研究』63 号，40-56; 大西麻由子「国際理解教育をめぐる今日的課題―日米文化間に生きた A 




の娘 杉本鉞子』（玉川大学出版部，2003）、さらには地元メディアや NHK でも取り上げられた（新







10 号、2017 年 3 月、1-14; 植木照代「日米交流の系譜:ストーリーテラーとしての杉本鉞子とその
娘たち」『長岡郷土史』54 号、2017 年 5 月,159-172.）。研究史については，植木照代『別冊 エツ・
イナガキ・スギモト（杉本鉞子）英文著作集』（エディション・シナプス，2013）が詳しい。 
３ スギモトの経歴については、主に内田、『武士の娘』、2015 や植木、『別冊 英文著作集』、2013
を参照した。 
４植木照代氏によると、介添人白山谷喜太郎が師事した、The Art Academy of Cincinnati のフラン
ク・デュベネックはハーンの友人だったという。 
５ Lafcadio Hearn, Glimpses of Unfamiliar Japan. Vol.2 (Boston and New York: Houghton, 
Mifflin and Company, 1894);「日本の庭にて」『新編 日本の面影』池田雅之訳、角川学芸出版、2000
年、215-216 を参照。 
６ Hearn, Glimpses of Unfamiliar Japan, 344-345. 




巻、2014 年 11 月、1-17;遠田勝「ラフカディオ・ハーン『貉』とノッペラボウ物語の誕生―『日本』





９ Etsu Sugimoto, Collected English Works of Etsu Sugimoto, vol.5. Ueki Teruyo ed. (Tokyo: 







１５ 杉本鉞子「武士の娘の見たアメリカ（３）」、164-165、植木、『別冊 英文著作集』に再録。 




                                                                                                                                                     
１７ 内田、『武士の娘』、230-231。 
１８ Luth Benedict, The Chrysanthemum and the Sword: The Patterns of Japanese Culture. 
(1946; repr.,Boston and New York: Houghton Miflin Company, 2005),303. 
１９ Ibid, 295. 
２０ Ibid. 
２１ 平川、「アメリカと日本における杉本鉞子の『武士の娘』」、42。 
２２ Christopher Morley, “The Electric Chair,” Evening Public Ledger, April 24, 1919. 
２３ モーリーの記事内ではどの書簡かについて特定されていないが、おそらく「チェンバレン教授宛
































           
The da, during old colonial days, often held high rank in rich Martinique 
households . . . The da a slave; but no freedwoman, however beautiful or   
cultivated, could enjoy social privileges equal to those of certain das. The da was 
42 
 
respected and loved as a mother: she was at once a foster-mother and nurse. For 
the Creole child had two mothers: the aristocratic white mother who gave him 
birth; the dark bond-mother who gave him all care. (261)1 


















    
Then a sudden light flared up behind her, and brightened. Against it her tall   
figure appeared, as in the Chapel of the Anchorage Gabriel had seen, against a 
background of gold, the figure of Notre Dame du Bon Port . . . Still her smooth 
features expressed no emotion. Her eyes were bent upon the blond head hiding 
against her breast . . . Youma drew off her foulard of yellow silk, and wrapped it 
about the head of the child: then began to caress her with calm tenderness . . . 













































































But at the time when the Desrivières owned Anse-Marine, plantation life offered 
an aspect very different to that which it presents to-day. On this estate in 
particular, it was patriarchal and picturesque to a degree scarcely conceivable by 
one who knows the colony only since the period inaugurated by emancipation. 
The slaves were treated very much like children: it was a traditional family 
policy to sell only those who could not be controlled without physical 
punishment.  (277-78) 







                     
Every da was a story-teller. Her recitals first developed in the white child 
intrusted to her care the power of fancy―Africanizing it, perhaps, to a degree 
that after-education could not totally remove―creating a love of the droll and the 
extraordinary. One did not weary of hearing these stories often repeated;―for 
they were told with an art impossible to describe; and the little songs or refrains 
belonging to each―sometimes composed of African words, more often 
nonsense-rhymes imitating bamboula chants and caleinda improvisation―held 






           
“I wish I was a little negress,” she said one day, as she watched them from the 
porch. 
“Oh!” exclaimed Youma in astonishment . . . “and why?” 
“Because then you would let me run and roll in the sun.” 
46 
 
“But the sun does not hurt little negroes and negresses; and the sun would make 
you very sick, doudoux . . . ” 
“And that is why I wish I was a little negress.” 
“It is not nice to wish that!” declared Youma, severely. 
“Why is it not nice?” 
“Fie! . . . wish to be an ugly little negress!” 
“You are a negress, da―or nearly the same thing‐and you are not ugly at all. 
You are beautiful, da; and you look like chocolate.” 
“Is it not much prettier to look like cream?” 
“No: I like chocolate better than cream . . . tell me a story, da.”  (285-86) 


























                  
To Youma this decision brought a shock of pain that stupefied her too much for   
tears. Then, with the instinctive, automatic resentment that sudden pain provokes, 
came to her also for the first time the full keen sense of the fact that she was a slave
―helpless to resist the will that struck her. Every disappointment she had ever 
known―each constraint, reprimand, refusal, suppression of an impulse, every petty 
pang she had suffered since a child―crowded to her memory, scorched it, blacked it; 
filled her with the delusion that she had unhappy all her life, and with a hot secret 
anger against the long injustice imagined, breaking down her good sense, and her 
trained habit of cheerful resignation. In that instant she hated her godmother, 












た。より正確に言えば、フランス政府の奴隷廃止は 1848 年 4 月 27 日のことで、その書面がマ



















      
When freed by gratitude―pour services rendus－she did not care to make a home  
of her own: freedom had small value for her except in the event of her outliving 
those to whom she was attached . . . She was unselfish and devoted to a degree 
which compelled gratitude even from natures of iron;―she represented the highest 
development of natural goodness possible in a race mentally undeveloped, kept half 
savage by subservience, but physically refined in a remarkable manner by climate, 
environment, and all those mysterious influences which form the characteristics of 




































     
        Her ‘civilized’ self prevails. Youma’s solicitude toward her mistress, her desire to 
remain a pure Mother figure for her white family, and her rejection of Gabriel, 
are some of the many ways she uphold the plantation system and white 
patriarchy. Indeed, she exemplifies the Foucauldian view that power such as 
colonial rule does not always need violence to impose its might; on the contrary, 
power is more effective when its expression is invisible and when it makes 
people want to conform to the norm or status quo. Youma, who had internalized 
her mistress’s vision of the world, self -discipline het body and mind. She can 














ただろう 6。実のところ、サン・ピエールはハーンが亡くなった 1904 年、火山により消滅し、
往時を知る資料は少ない。また 1896 年にはジェニー・マネにより『マイヨット』が書かれ、






                            
1 Lafcadio Hearn, Two Years in the French West Indies II: Chita and Youma  (Boston: 
Houghton, 1923) 261. 以下、このテクストからの引用は、本文中に頁番号のみ記す。 
2 中村和恵、「黒人の乳母――ラフカディオ・ハーンとジーン・リース」、『國文学 解釈と教材
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1 三島佳音「ラフカディオ・ハーンにおける日本語の音――日本語の響きと出雲方言」（『富大
比較文学』2017 年 3 月） 
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込みの考察」（『社会文学』2009 年 2 月）、「小泉八雲『常識』研究―ヘルン文庫書き込み調査か
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集』の年譜 4によれば『ジャパン・ウィークリー・メイル』1893 年 8 月 28 日、『ジャパン・メ
イル』1894 年 7 月 28 日、『タイムズ・デモクラット』1894 年 10 月 14 日の 3 度にわたって発
表されていたことになっているが、『東の国から 5』には「“The Dream of a Summer Day” first 
appeared in the “Japan Daily Mail”」と初出情報の記載があり、この媒体名は、上記年譜のい
ずれとも一致しない。『小泉八雲事典』では、立項していない作品が多い中で本作については立
項されているものの、初出の書誌情報についての言及がそもそもない。『ジャパン・ウィークリ




                                                   
4 『ラフカディオ・ハーン著作集』第 15 巻（恒文社、1988 年 9 月） 
5 Lafcadio Hearn Out of the East, Boston: Houghton, Mifflin, 1895. 






















                                                   
7 水野真理子「シンシナティ時代におけるラフカディオ・ハーンの新聞記事概要（富山大学ヘ













りの泉』（The Fountain of Youth）の成立過程には謎が多い。具体的には、『猫を描いた少年』
（The Boy Who Drew Cats）から『ちんちん小袴』までの 4 冊は 1898 年から 1903 年の間に
数年おきに出版されているが、『若返りの泉』だけ 1922 年に出版されていることや、『若返り
の泉』は『東の国から 1』（Out of the East）に収録されている「夏の日の夢」（The Dream of 











長谷川武次郎が出版したちりめん本「日本お伽話シリーズ」（Japanese Fairy Tale Series）は、
明治 36 年に発行された巌谷小波の和英対訳「日本昔噺」のシリーズ構成に大きな影響を与え
たとされ、日本の児童文学史においても重要視されている。具体的に、長谷川の「日本お伽話
シリーズ」を構成した物語は次の 26 話である 4。 
 
1. Momotaro; or, Little peachling 
2. The Tongue Cut Sparrow  
3. Battle of the Monkey and the Crab  
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4. The Old Man Who Made the Dead Trees Blossom  
5. Kachi-Kachi Mountain  
6. The Mouse’s Wedding  
7. The Old Man & the Devils  
8. Urashima  
9. The Serpent with Eight Heads  
10. The Matsuyama Mirror  
11. The Hare of Inaba  
12. The Cub’s Triumph  
13. The Silly Jelly-Fish  
14. The Princes Fire-Flash and Fire-Fade  
15. My Lord Bag-o’-Rice 
16. The Wooden Bowl  
16′. The Wonderful Tea-Kettle 
17. Schippeitaro 
18. The Ogre’s Arm  
19. The Ogres of Oyeyama 
20. The Enchanted Waterfall 
21. Three Reflections  
22. The Flowers of Remembrance and Forgetfulness  
23. The Boy Who Drew Cats  
24. The Old Woman Who Lost Her Dumpling  
25. Chin Chin Kobakama  
 
 当シリーズの第 23 作目から 25 作目にあたる、『猫を描いた少年』（The Boy Who Drew Cats, 
1898）と『団子をなくしたおばあさん』（The Old Woman Who Lost Her Dumpling, 1902）
と『ちんちん小袴』（Chin Chin Kobakama, 1903）は小泉八雲が担当している。八雲のちりめ
ん本は、前述の 3 作に「日本お伽話：第 2 シリーズ」（Japanese Fairy Tales: Second Series）
の第 1 作目『化け蜘蛛』（The Goblin Spider, 1899）と、八雲の没後から 18 年後に刊行された
『若返りの泉』（The Fountain of Youth, 1922）を含めた計 5 冊である。 
 最初に八雲がちりめん本の出版に興味を持ったのは「日本お伽話シリーズ」第 10 作目の『松
山鏡』（The Matsuyama Mirror, 1886）を読んだことがきっかけである。八雲は、チェンバレ




  I’m trying to write an essay ―no, a fantastico-philosophical sketch ―about Mirrors and 
Souls. Especially Souls. Which causes me to think about Mrs. James version of the 
“Matsuyama Kagami.” 
  Who is Mrs. James? I have read her version about fifteen times, and every time I read 
it, it affects me more. And I can’t help thinking that the woman who could thus make the 
vague Japanese incident so beautiful must have a tender and beautiful soul, ―whoever 
she is, ―whether missionary or not. Of course a great deal of the charm is helped by the 
work of the Japanese artist, ―I suppose the same supernatural being who drew the 
















 この書簡からおよそ 2か月半後の 1894年 5 月 25日のチェンバレン宛書簡 6では次のように
述べている。 
 
 What do you think about the idea of getting up a new “Japanese Fairy Tale Series”? I 
have quite a number of tales splendidly adapted to weird illustrations. Is there money in 












 そして、この書簡からわずか 10 日後の 1894 年 6 月 4 日付のチェンバレン宛書簡 7では次の
ように述べている。 
 
 I am disappointed to hear you made nothing by those delicious Fairy-Tales. I thought 
there was a fortune in them. Sets must have been sold by thousands. A small set I could 
certainly make; but I want you to read my book first. And my head is full of dreams. I 
dream of ― 
  (1)“The Story of a Soul,” ―to be illustrated with weird, but not ugly, pictures of the 
Meido,―River of the Three Roads, River of Tears, Sami Kawara, etc. 
  (2)“(New) Japanese Fairy-Tales”― The Fountain of Youth ―The Haunted Temple ―The 
Artist of Cats ―The Waiting Stone ―The Test of Courage ―The Story of an Ihai ―The Ise 
o-fuda ―The Old Woman and the Oni ―Jizo and the wicked Hotel-keeper, etc., etc., etc. 
  (3)“Western Science and Eastern faith.” A comparison of results in the form of an 

















1894 年 5 月 25 日のチェンバレン宛書簡で「新しい「日本お伽話シリーズ」を作るというア
イデアについてどう思いますか？私は不思議な挿絵とみごとに合うかなりの数の物語を知って
います」と言っていたのは、具体的には上記のリストの（2）に書かれたものを指していたの





八雲に伝えている。次にその 1894 年 6 月 20 日付八雲宛書簡 8を引用する。 
 
  What I wanted to say is that I have seen Hasegawa, the publisher of the Fairy-Tale 
Series, and learnt from him that he has latterly been paying $20 per tale. He was 
anxious for an introduction to “my friend in the country who could write several good 
ones.” But I did not give him your name and address for the nonce, thinking it best not to 
do so before again consulting you. One thing to be remembered is that he is not 
omnivorous. Only a single tale at a time is his view of things, each taking long to 
illustrate, and various other circumstances, as I know from experience, causing delay. 
The illustrations have generally been evolved gradually between him, the artist, and the 
writer. Now am I to tell him anything more before I go off to Miyanoshita, which may be 


















年 7 月 16 日に「長谷川弘文堂に行って、物語二つを渡し 9」ている。 































 1877 年、24 歳の時に本所押上の印刷業者、小宮惣次郎の娘屋寿と結婚した。小宮惣次郎や
屋寿は初期「ちりめん本」の奥付に印刷者として記されている。その後、武次郎の次男である




























































It soon became apparent that Hasegawa’s motivations were vastly different from Hearn’s. 
While he had promptly paid Hearn for two unsolicited stories and given him the 
impression that he was eager to receive more, Hasegawa was primarily interested in 













をありがとう（Thanks also for the little book “Mitsu.”）」という記述がある。「the little book
“Mitsu”」はおそらく1894年9月10日に長谷川弘文社から刊行された“A Day with Mitsu15”
のことを指していると思われる。また、住所が熊本となっているので、八雲が神戸に移る前で
あると想定すると、この手紙は、1894 年 9 月中旬から下旬に交わされた書簡であるとわかる。 
 
  ―About the illustrated book you propose to publish on local manners and customs, I 
cannot write you very satisfactorily today. Your list of subjects seems to me splendid― I 
can find nothing to object to in it; and I like the arrangement proposed. This is, however, 
only my first impression, and as I do not wish to make any hasty judgment, I will write 


















  It would be difficult for me to do it for two reasons ―firstly, lack of leisure, secondly 
ignorance. Much as I like Japanese manners and customs, I do not really know enough 
about them to write correct text for all the subjects given. Were I with you, you could help 
me. But that would be difficult. （中略） There is but one person I know who is perfectly, 
absolutely competent for such work, ―a Japanese gentleman who can write English as 
well as I can, who has a charming style, and who is deeply learned in all these matters. If 
you could induce him to undertake the text, you would have something well worth 
reading, ―something of rare value, ― and perhaps something very beautiful. There is 
no one else in Japan who could do it as well as he ―no one. （中略） The gentleman I 



















 そして、1894 年 10 月に八雲は神戸に移り、1894 年 10 月 14 日には長谷川に、今後は神戸
の『神戸クロニクル』宛に校正等を送ってほしいという内容の書簡を書いている。この時期に




  Hearn believed that Hasegawa was vigorously pushing ahead with his two fairy tales. 
On 14 October 1894, he advised Hasegawa of his new address in Kobe, so that proof 
sheets could reach him promptly. The proofs promised for October did not arrive that 
month, nor did they appear in November. In the meantime, Hearn had sent Hasegawa a 
third story free of charge as evidence of his commitment to the project on which he 
thought he and Hasegawa had agreed. 
  Hasegawa now seemed reluctant to proceed, raising the issue of the authenticity of 
Hearn’s text. Hearn maintained that each story had been related to him by a Japanese 









ことであるという。1894 年 10 月下旬頃に交わされたと思われる長谷川宛書簡 18には次のよう
に書かれている。 
 
  I have been told that the story which I offered you free of charge, is not of Japanese 
origin. This I am sorry for. However “The Old Man and the Goblins” is also not of 
Japanese origin. Several Western stories have been adopted into Japanese folklore; and 
the story of the Fountain of Youth was told me by a student who had never read it in any 
European tongue and who located the story somewhere, I think, in the Province of Mino. 
  I can give you all the Japanese folk stories you want, however, if I get leisure. “The 
Yama-Umba and Fishseller” is one I think of writing some day. Do you know it?  
（中略） 
  I will reply later on to your request about rewriting the first six stories of the series. 
Why you should wish it, however, I cannot understand. The stories succeeded well as 
























る。この点については第 2 章で具体的に考察する。 
 そして、「シリーズ最初の六つの物語の書き直し」について書かれていることから、長谷川が
「日本お伽話シリーズ」の既刊 6 冊の書き直しを八雲に頼んでいたということが推察できる。
その 6 冊は『桃太郎』（Momotaro; or, Little peachling）、『舌切雀』（The Tongue Cut Sparrow）、
『猿蟹合戦』（Battle of the Monkey and the Crab）、『花咲爺』（The Old Man Who Made the 
Dead Trees Blossom）、『かちかち山』（Kachi-Kachi Mountain）、『鼠の嫁入り』（The Mouse’s 
Wedding）である。これらは全て横浜居留地の牧師であるデイヴィッド・タムソンが英訳を担





1894 年 10 月下旬頃に交わされたこの書簡から 1898 年 6 月 9 日まで、書簡でのやり取りは




By the end of 1894, Hasegawa realized that Hearn would not be cooperative in the 
projects that interested Hasegawa, and correspondence between them seems to have 
ceased. Hearn would certainly have remained in contact with other members of 









実は水面下で着実に計画が進行していた。このことを窺い知ることができる 1898 年 6 月 9 日
の長谷川宛書簡 19を以下に引用する。 
 
  I have corrected the text of the little book as carefully as I could; and have made also 
one or two slight changes. 
―I must really say that your artist is a wonderful person: the illustrations are 
delicious, and could not be too warmly praised. 
（中略） 
  “Chin-chin-Kobakama” ―the proof of which you read some weeks ago” ―a sentence in 
your letter ―puzzles me. Perhaps “some years ago” I may have seen it. But I really forget. 
















考えられる。1894 年から 1898 年の 4 年間に長谷川との書簡は交わされていないが、校正版が
八雲のもとに届けられていることから、何らかの方法でやり取りを続けていたということが推
察できる。また、1898 年 6 月の時点で『ちんちん小袴』の話題が出ていることは興味深い。 
 実は、八雲はちりめん本について意外な思いを持っていたということを 1898 年 9 月 23 日の
長谷川宛書簡 20から窺い知ることができる。 
 
  Regarding your kind offer to present me with additional copies of the story, I may say 
that I am quite satisfied. But there is something which I should like to have, and will be 
glad to pay for, ―a couple of copies printed upon plain, instead of crepe, paper. Indeed I 
prefer the old sets of the Fairy Series on plain paper, ―not only because the drawings 
come out better, but because the larger print is better for children’s eyes. (I want to buy a 
plain set at some future time.) In the case or my own story, I think that much of the 
delicate beauty of the charming drawings is lost in the crepe edition, ―especially the 
finely expressive lines of the old priest’s face, and the character-studies of the peasant 


























―With regard to the types. In view of the shrinkage of the paper, I should certainly say 
that the heavy black-faced type is the best for the crepe edition. It would give a clear 
effect even after shrinkage, and so help the children’s eyes. On the other hand, for plain 
paper printing, it is a little too heavy for the size of the page. So I should say that the 
light –aced type would look best for the large page; and the heavy dark type for the crepe 
edition, ―in which its heaviness will disappear by the chirimen process. 
But if you want me to decide which type would be the best to use for both forms of the 
book, ―because it might be inconvenient to use different types, ―then I should say that 
the black heavy type is still the best under the circumstances. It is not very pretty, but it 
is very clear; and the greater bulk of your sales will be crepe paper, I suppose, ―for 
























 この書簡からおよそ 2 か月半後の 1898 年 12 月 11 日の長谷川宛書簡 22には、八雲のちりめ
ん本出版のタイミングに関する興味深い記述が見受けられる。 
 
  I do not believe there ever lived any old woman quite so ugly as the old woman whom 
the artist has drawn. If these cuts are intended to represent the good old woman, who 
was always laughing, I think the drawings are not satisfactory. The little Jizo is quite 
nice.  
  ―I am not only busy, but suffering with my eyes: so I do not feel inclined to rewrite the 
six stories for you. It is true they might be improved; but this could be done by simply 


















 また、1894 年 10 月下旬頃の書簡でも言及していた「日本お伽話シリーズ」の最初の 6 篇の
書き直しについて、多忙と目の病を理由に改めて断りを入れている。 
 それから 2 週間後の 1898 年 12 月 24 日の長谷川宛書簡 23では、「日本お伽話シリーズ」の
第 2 シリーズのタイトルについてアドバイスを送っている。 
 
  Allow me to make an observation about the series-title. In the old series, the title ran 
“Japanese Fairy-Tale Series” ; ―and the word “fairy-tale” was then used as an adjective, 
and was correct. But you cannot put the ordinal “second” after “fairy-tale”, and use the 
compound “fairy-tale” as an adjective. You might have it, “Second Japanese Fairy-Tale 





Or you might put it thus. 
 
Japanese Fairy-Tale Series. 
Second Twenty-Five. 
 
But I should prefer the previous way, if I were you: ―”Japanese Fairy-Tales.” (for the 






















 八雲の『化け蜘蛛』はこの「第 2 シリーズ」の第 1 作目として 1899 年 7 月に刊行された。
しかし、「第 2 シリーズ」は『化け蜘蛛』とジェームス夫人訳の『不思議の小槌』（The Wonderful 
Mallet, 1899）、『壊れた像』（The Broken Images, 1903）の 3 作のみで構成されており、中途











なぜ 3 作のみになってしまったのかははっきりとは分かっていない。 




第 2 章 『若返りの泉』の成立過程について 
2-1 「青春の泉」というモチーフ 
 第 2 章では『若返りの泉』の成立過程における謎について考察する。 
八雲のちりめん本 5 冊の刊行年を改めて確認すると、第 1 作目の『猫を描いた少年』は 1898
年に刊行され、続く第 2 作目の『化け蜘蛛』は 1899 年、第 3 作目の『団子をなくしたおばあ
さん』は 1902 年、第 4 作目の『ちんちん小袴』は 1903 年に刊行されている。そして、第 5
作目の『若返りの泉』は 1922 年に刊行されている。 
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 ここで注目すべきは、第 1 作目から第 4 作目が 1898 年から 1903 年の間に数年おきに出版
されているが、第 5 作目の『若返りの泉』だけが 1922 年というように第 4 作目から遅れるこ





  ハーンの縮緬本シリーズのうち、第 5 冊目にあたる『若返りの泉』がハーン没後、前作の




かしハーンは 1903 年（明治 36）に 4 冊目「ちんちん小袴」を出版して約 1 年後に亡くなっ
てしまった。出版社としてはなんとか 5冊セットで販売したいと考え、過去の著作の中から、
縮緬本に相応しい物語を探したのではないだろうか。その結果選ばれたのが『東の国から』






八雲は来日以前から『若返りの泉』と類似のテーマを持つ「黄金の泉」（The Fountain of Gold）
という短編を 1880 年 10 月 15 日の『アイテム』紙に発表している。また、5 年後の 1885 年
の 4月末から 5月にかけてフロリダを旅したことを機に、「フロリダ幻想」（Floridian Reveries）
















































した作品に関心を持ち、類話を収集していたことが 1893 年 6 月 19 日のチェンバレンに宛てた
書簡から窺い知ることができる。 
 
Is the tale of the old woman who drank so much of the Fountain of Youth that she drank 
herself back into babyhood, unwritten? Or is it Japanese? It has savour to me of Western 






























次に注目したいのは、1-1 でも触れた 1894 年 6 月 4 日付のチェンバレンに宛てた書簡に書
かれたリストである。次に再掲する。 
 
  (1)“The Story of a Soul,” ―to be illustrated with weird, but not ugly, pictures of the 
Meido,―River of the Three Roads, River of Tears, Sami Kawara, etc. 
  (2)“(New) Japanese Fairy-Tales”― The Fountain of Youth ―The Haunted Temple ―The 
Artist of Cats ―The Waiting Stone ―The Test of Courage ―The Story of an Ihai ―The Ise 
o-fuda ―The Old Woman and the Oni ―Jizo and the wicked Hotel-keeper, etc., etc., etc. 
  (3)“Western Science and Eastern faith.” A comparison of results in the form of an 
address. 
 
再掲した書簡中のリストから、1894 年 6 月 4 日の時点で既に八雲がどのような物語をちり
めん本として刊行するか具体的な展望を持っていたということがわかる。リストの（2）に注




イトルばかりである。この点について Sharf は前掲書で“Hearn’s original title The Artist of 
Cats was changed to The Boy Who Drew Cats.”というように、ちりめん本が刊行される際に
八雲が当初リストに記していた“The Artist of Cats”というタイトルは“The Boy Who Drew 
Cats”変更されたと指摘している。この論を踏まえて再度リストアップされているタイトルを
検討すると、2 番目に挙げられている“The Haunted Temple”は直訳すると「化け物が出没
する寺」となり、英雄が寺に住み着いた化け蜘蛛を退治する『化け蜘蛛』（The Goblin Spider）
の元のタイトルであると考えられる。そして、8 番目に挙げられている“The Old Woman and 
the Oni”は、おばあさんと鬼のやり取りが印象的な『団子をなくしたおばあさん』（The Old 
Woman Who Lost Her Dumpling）の元のタイトルではないかと考えられる。 
このように考えると、八雲のちりめん本 5 冊のうち『ちんちん小袴』を除く 4 冊がこのリス







いだろうか。その結果選ばれたのが『東の国から』（Out of the East, 1895）の「夏の日の夢」





詳しく見ると、“So he doffed his great straw hat,”という描写が“So he doffed his huge 
straw-hat”に変更されている。では、“great” と “huge” はどう異なるのだろうか。ヘルン
文庫に収められている“An English-Japanese dictionary of the spoken language31”で調べる
と“great”は“ōkii; ōki na; taishita”とある。一方、“huge”は“meppō ōki na; kyodai（巨
大）na”と書かれている。また、同じくヘルン文庫に収められている“Webster’s international 
dictionary of the English language32”で調べると“great”は“1.Large in space; of much size; 
big; immense; enormous; expanded; ―opposed to small and little”とある。一方、“huge”






次に“It was certainly his own face, but not all as he was accustomed to see in it in the old 
mirror at home.”という描写が“It was certainly his own face, but not all as he was 
accustomed to see in it in the bronze mirror at home.”に変更されている。ただ単に“the old 
mirror”と書いてしまうと、ガラス製の鏡を思い浮かべてしまうということを懸念して、物語
上の時代を考証し“the bronze mirror”（青銅の鏡）という表現に直したのではないだろうか。 
 また、「夏の日の夢」には“He put up both hands to his head, which had been quite bald 
only a moment before. It was covered with thick black hair”と書かれているが、『若返りの
泉』では“He put up both hands to his head which had been quite bald only a moment before, 
when he had wiped it with the little blue towel he always carried with him. But now it was 
covered with thick black hair.”とされており、「夏の日の夢」にはなかった“when he had wiped 










と、初出であると思われる 331894 年 7 月 28 日の『ジャパン・ウィークリー・メイル』に発表
された「夏の日の夢」、それぞれの第 5 節を比べてみると本文異同がある。そして『ジャパン・
ウィークリー・メイル』版の「若返りの泉」は、ちりめん本版『若返りの泉』との異同がない。
これらのことから「夏の日の夢」がボストンに発送されたと思われる 1893 年 8 月から 1894
年 7 月 28 日の間に修正、加筆が行われたと推定できる。また、『東の国から』版と初出を読み
比べると見た目に関する描写の書き替え以外にも興味深い異同があることがわかった。それは
「日本」に関するものであった。 
具体的に、1893 年 8 月にホートン・ミフリン社のあるボストンに発送したという「夏の日
の夢」テクストが八雲によって修正されることなく、そのまま『東の国から』に収められたと
仮定して、『東の国から』版から『ジャパン・ウィークリー・メイル』版への異同を調べると、
「若返りの泉」の物語に入る導入部“the recollection of a story: ―”が“the recollection of a 
story once told me by a Japanese student: ―”というように加筆されている。また、『東の国
から』版の「若返りの泉」の物語には「日本」という単語や日本固有のものを指す語、ローマ
字による表記は使用されておらず、西洋の物語として受け取ることもできる。しかし『ジャパ
ン・ウィークリ ・ーメイル』版では物語の冒頭で“Long, long ago there lived somewhere among 















その後 1894 年 7 月 16 日に長谷川と初めて顔を合わせてから、『ジャパン・ウィークリー・






でも触れた 1894 年 10 月下旬頃の長谷川宛書簡を再掲する。 
 
あなたに無償で提供した物語は日本の起源ではないと言われました。これは申し訳ありませ







に、既に長谷川に提供していたと推察できる。第 1 章で述べた通りこの 1894 年 10 月下旬ごろ
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〔図 4〕Lafcadio Hearn, The Fountain of Youth, T.Hasegawa, 1922 
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 Dire qu’une œuvre d’art est bonne, et cependant incompréhensible à la majorité des hommes, c’est 
comme si l’on disait d’un certain aliment qu’il est bon, mais que la plupart des hommes doivent se garder 
d’en manger. La majorité des hommes peut ne pas aimer le fromage pourri ou le gibier faisandé, mets 
estimés par des hommes dont le goût est perverti ; mais le pain et les fruits ne sont bons que quand ils 
plaisent à la majorité des hommes. Et le cas est le même pour l’art. L’art perverti peut ne pas plaire à la 
majorité des hommes, mais le bon art doit forcément plaire à tout le monde. 
（ロシア語原文） 
 [...] сказать, что произведение искусства хорошо, но непонятно, все равно, что сказать про 
какую-нибудь пищу, что она очень хороша, но люди не могут есть ее. Люди могут не любить 
гнилой сыр, протухлых рябчиков и т. п. кушаний, ценимых гастрономами с извращенным вкусом, 
но хлеб, плоды хороши только тогда, когда они нравятся людям. То же и с искусством: 
извращенное искусство может быть непонятно людям, но хорошее искусство всегда понятно всем. 









 Et si une chanson japonaise ou un roman chinois me touchent moins qu’un Japonais ou un Chinois, ce 
n’est pas que je ne comprenne pas ces œuvres d’art, mais seulement que je connais des œuvres d’un art 
plus haut. 
 （ロシア語原文） 
 Если меня мало трогает песня японца и роман китайца, то не потому, что я не понимаю этих 
произведений, а потому, что я знаю и приучен к предметам искусства более высоким, а никак не 








Chez les hommes qui n’ont pas été pervertis par les mensongères théories de notre société, chez les 
artisans et chez les enfants, la nature a mis une conception très définie de ce qui mérite d’être blâmé ou 
loué. Suivant l’instinct des gens du peuple et des enfants, l’éloge ne revient de droit que, ou bien à la 
force physique (Hercule, les héros, les conquérants), ou à la force morale (Çakya-22 [Mouni, renonçant à 
la beauté et au pouvoir pour sauver les hommes, le Christ mourant sur la croix pour notre bien, les saints, 
les martyrs, etc.). Ce sont là des notions d’une clarté parfaite. Les âmes simples et droites comprennent 
qu’il est impossible de ne pas respecter la force physique, puisqu’elle s’impose elle-même au respect ; et 
la force morale de l’homme qui travaille pour le bien, elles ne peuvent s’empêcher de la respecter aussi, 
se sentant entraînées vers elle par tout leur être intérieur. Et voici que ces âmes simples s’aperçoivent 
qu’en plus des hommes respectés pour leur force physique ou morale, il y a encore d’autres hommes plus 
respectés, plus admirés, plus récompensés que tous les héros de la force et du bien, et cela simplement 
parce qu’ils savent chanter, danser, ou écrire des vers. Elles voient que les chanteurs, les danseurs, les 
peintres, les hommes de lettres gagnent des millions, qu’on leur rend plus d’hommages qu’aux saints ; et 
ces âmes simples, — les enfants et les gens du peuple, — sentent le désarroi grandir en elles. 
Lorsque, cinquante ans après la mort de Pouchkine, ses œuvres ont été répandues dans le peuple, et 
qu’un monument lui a été élevé à Moscou, j’ai reçu plus de dix lettres de paysans me demandant 
pourquoi on exaltait ce Pouchkine. Il y a quelques jours encore, un petit bourgeois de Saratof, — homme 
instruit d’ailleurs, — est venu à Moscou pour reprocher au clergé d’avoir approuvé l’érection d’un 
« monument » au sieur Pouchkine.  
Et, en effet, qu’on se représente seulement la situation d’un homme du peuple qui lit dans son journal, 
ou qui entend dire que le clergé, le gouvernement, tous les hommes les meilleurs de la Russie élèvent 
avec enthousiasme un monument à un grand homme, à un bienfaiteur, à une gloire nationale, Pouchkine, 
dont jamais jusqu’alors il n’a entendu parler. De toute part on lui parle de Pouchkine ; et il suppose que, 
pour qu’on rende de tels hommages à cet homme, il faut donc qu’il ait accompli quelque chose 
d’extraordinaire, de très fort, ou de très bon. Il essaie donc de savoir qui était Pouchkine ; et en apprenant 
que Pouchkine n’était ni un héros ni même un général d’armée, mais simplement un écrivain, il en 
conclut que certainement Pouchkine a dû être un saint homme, un éducateur bienfaisant. Aussi se 
hâte-t-il de lire ou d’entendre lire sa vie et ses œuvres. Qu’on imagine donc son ahurissement en 
apprenant que Pouchkine a été un homme de mœurs plus que légères, qu’il est mort en duel, c’est-à-dire 






tandis qu’il essayait de tuer un autre homme, et que tout son mérite consiste à avoir écrit des vers sur 
l’amour ! ] 
 （ロシア語原文） 
Третье последствие извращения искусства — это та путаница, которую оно производит в 
понятиях детей и народа. У людей, не извращенных ложными теориями нашего общества, у 
рабочего народа, у детей существует очень определенное представление о том, за что можно 
почитать и восхвалять людей. И основанием восхваления и возвеличения людей по понятиям 
народа и детей может быть только или сила физическая: Геркулес, богатыри, завоеватели, или 
сила нравственная, духовная: Сакиа- [Муни, бросающий красавицу жену и царство, чтобы спасти 
людей, или Христос, идущий на крест за род человеческий, и все мученики и святые. И то и 
другое –– понятно и народу, и детям. Они понимают, что физическую силу нельзя не уважать, 
потому что она заставляет уважать себя; нравственную же силу добра неиспорченный человек не 
может не уважать потому, что к ней влечет его все духовное существо его. И вот эти люди, дети и 
народ вдруг видят, что, кроме людей восхваляемых, почитаемых и вознаграждаемых за силу 
физическую и силу нравственную, есть еще люди, восхваляемые, возвеличиваемые, 
вознаграждаемые в еще гораздо больших размерах, чем герои силы и добра, за то только, что они 
хорошо поют, сочиняют стихи, танцуют. Они видят, что певцы, сочинители, живописцы, 
танцовщицы наживают миллионы, что им оказывают почести больше, чем святым, и люди народа 
и дети приходят в недоумение. 
Когда вышли 50 лет после смерти Пушкина и одновременно распространились в народе его 
дешевые сочинения и ему поставили в Москве памятник, я получил больше десяти писем от 
разных крестьян с вопросами о том, почему так возвеличили Пушкина? Ha днях еще заходил ко 
мне из Саратова грамотный мещанин, очевидно сошедший с ума на этом вопросе и идущий в 
Москву для того, чтобы обличать духовенство за то, что оно содействовало постановке 
«монамента» господину Пушкину. 
В самом деле, надо только представить себе положение такого человека из народа, когда он по 
доходящим до него газетам и слухам узнает, что в России духовенство, начальство, все лучшие 
люди России с торжеством открывают памятник великому человеку, благодетелю, славе России — 
Пушкину, про которого он до сих пор ничего не слышал. Со всех сторон он читает или слышит об 
этом и полагает, что если воздаются такие почести человеку, то вероятно человек этот сделал 
что-нибудь необыкновенное, или сильное, или доброе. Он старается узнать, кто был Пушкин, и 
узнав, что Пушкин не был богатырь или полководец, но был частный человек и писатель, он 
делает заключение о том, что Пушкин должен был быть святой человек и учитель добра, и 
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торопится прочесть или услыхать его жизнь и сочинения. Но каково же должно быть его 
недоумение, когда он узнает, что Пушкин был человек больше чем легких нравов, что умер он на 
дуэли, т. е. при покушении на убийство другого человека, что вся заслуга его только в том, что он 















































An American in Japan:  
Thoughts about the 150th Anniversary of Lafcadio Hearn’s Arrival in Cincinnati 
 
WILLIAMSON, Rodger Steele 
 
     This past summer I had the opportunity to teach an intensive course focusing on the 
American writings of Lafcadio Hearn at Kumamoto University. Embarrassingly, it was in my 
preparation for this course when I realized it would soon be the 150th anniversary of his arrival. 
As a graduate student I spent several years preparing a doctoral dissertation on Hearn and 
Cincinnati with rediscovered materials from Cincinnati newspapers. I hoped to provide students 
with an overview of Hearn that not only focused on his life and work but also had relevancy 
today. These students inspired me as they really showed a significant interest in the trials and 
tribulations of his time in Cincinnati such as his relationship and forbidden marriage to an 
African American. I am American and I first became aware of Hearn as an undergraduate. 
Much like students at Kumamoto I was not aware of most aspects of his life in the United States. 
It was my continued research into his writings and letters in Japan that led to an awakening of 
my own interest in his American journey. Obviously, students are young and impressionable 
and this course at Kumamoto made me realize how inspiring his letters and writings can be to 
those with a strong interest in intercultural encounters and experiences.  A look back at his 
perspectives of the America of his day can be surprising, shocking, and quite relevant.  
     As a reporter for The Cincinnati Enquirer and The Cincinnati Commercial, Lafcadio 
Hearn wrote important commentary on the social ills that victimized minorities. Of course as 
any journalist, a primary motivation was to help increase the circulation of the paper. However, 
according to, Bill Spears from the Cincinnati Enquirer,  
One day in 1874, Hearn arrived at The Enquirer to be told that he was dismissed for 
‘deplorable moral habits.’ Politicians and civic leaders unsettled by Hearn’s articles 
had threatened the newspaper with a scandal over his alliance with Mattie, and under 
pressure from John R. McLean, Cockerill gave in and fired his star reporter. (Spears  
65) 
This was the turbulent period after the American Civil War when former slaves were freed but 
marginalized and discriminated by unjust social norms. According to Nikki M. Taylor of 
Howard University, author of Frontiers in Freedom – Cincinnati’s Black Community 1802-1868, 
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“Much of what is known about Cincinnati’s black shadow community in the past – Civil War 
era comes from journalist and ethnographer Lafcadio Hearn” (Taylor 187).  Hearn had a 
special relationship with the black community because his “love relationship with mulatto 
Aletha Foley” gave him insider status. A modern day evaluation of Hearn’s approach can be 
viewed with traces of racist sentiments.  However, Taylor commends Hearn for going beyond 
the boundaries of the racist society of his day. While Hearn would work around and within the 
sentiments of his day, one important point is that he married Foley who worked at his boarding 
house in Cincinnati. This was illegal and he knowingly put his career in jeopardy.When the 
Civil Rights Debate was raging during the forty-third congress in 1874. A front-page article in 
the Cincinnati Enquirer on January 7, 1874 clearly exemplifies the sentiments of Hearn’s days 
as a young reporter. This article reads:  
The proceedings of the House today were marked by an extraordinary scene, which 
would disgrace this country if Congress could disgrace anybody.  The Radicals had 
fixed up a job to put up a Massachusetts negro, named Elliot, now hailing from South 
Carolina to deliver a speech full . . .Their grand idea was to try to make it appear that 
a negro could be the peer of a white man in debate. (Cincinnati Enquirer, January 7, 
1874)  
On March 1, 1875, Congress approved the Civil Rights Act, guaranteeing equal rights 
to African Americans in public accommodations and jury duty. After the passage of this bill in 
1875, fifty-three African Americans were known to have been lynched. The following two years 
more than 125 black Americans were lynched by mobs. On the very same page of Hearn’s A 
Curious Orientalism is an article entitled, Negro’s in Public Schools, which details the state 
fighting the admittance of African American children into public schools. The overall 
sentiments of the general public can be clearly seen in its conclusion.  
There is nothing more ruinous to the common schools than to attempt to educate the 
two races together, and the laws of Ohio to educate them apart should be faithfully 
executed for the interest of the two races. (The Cincinnati Enquirer, May 2, 1873)  
On May 29, 1874 another headline reads, “TROUBLE AHEAD. What the Civil rights Bill 
Portents.” Racial strife is an element of everyday life.  This article reacts to the soon to be 
enacted legislation. 
The enactment of this Civil Rights bill portends the gravest consequences in the way 
of engendering bad blood, and inciting a clash of races.  It is very well for staid 
Northern statesmen viewing the Southern situation from afar, to talk in glittering 
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generalities of equal rights and social equality; but that does not remove the inborn 
and natural feeling of race isolation a social sense, which is universal among whites 
of the South, and which no arbitrary legislation can ever remove. (The Cincinnati 
Enquirer, May 29, 1874.) 
     There were cases of reported violence throughout the South of African Americans being 
shot dead for insisting on their rights to enter restaurants, saloons, or hotels. Hearn was caught 
up in the whirlwind of Southern whites trying to keep their supremacy but yet he continued to 
follow his own instincts. He writes in 1873 that civil liberties and religious freedom are the 
founding ideals of the American Democracy. He was vigorous and idealistic and sought out 
subject matter avoided by most journalists such as the life of the poor, murders, racial tensions, 
and of course, ghosts. His big break was his vivid and outright grotesque reportage of the 
Tanyard Murder. Hearn broke all decorum of newspaper reporting by putting his reportage of a 
“Violent Cremation” on the front page with illustrations of the killers and the mutilated remains.  
     It is, however, this period that is important as Hearn could indulgently explore the 
underbelly of society and expose “social evils.”  He reports on minority groups, the deplorable 
conditions of factory workers and social outcasts. In his A Case of Lunacy of July 1876, 
interestingly just at the centennial of the founding of America’s democracy, he writes about the 
delusions of a drunken mulatto man. Nicholas O’Neil dreams of a place “wherein strangers 
from the four quarters of the earth might be quartered free of charge, and Civil Rights should be 
respected”(Cincinnati Commercial, July 18, 1876). At this time, though, only a lunatic might 
imagine such a preposterous vision or at least Hearn had to play to the sentiment of the society 
in order to keep his employment. Again his marriage with Mattie is not only illegal, but also a 
social taboo.   
     Once Hearn settles in New Orleans, he writes Watkin about his newfound success. Yet, 
his past in Cincinnati still hovers like a dark cloud. He writes to Watkin “I have succeeded in 
getting acquainted & being introduced into the best society. I see my way clear to a position 
here, - but then I feel sure some one will tell that story on me, sooner or later. Then I will have 
to go away”(Kuwabara). Amazingly, Hearn was nervous but yet became close friends with 
George Washington Cable who angered most white southerners with his articles on the plight of 
African Americans and his advocacy for granting freed slaves equal rights. He shares a story 
with one of his former colleagues in Cincinnati about a group of fugitives from the South, white 
and black, heading for the North. The steamer is carrying cotton that bursts into flame and the 
captain and other white passengers are the first to abandon ship. The mulatto man dies a hero 
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while the white passengers escape in cowardice with little remorse for the loss of those left 
aboard. 
     He becomes an accomplished journalist in New Orleans and as editor for the Item in 1881 
he writes to the readership that denunciations of religion, free thought, and “attacks upon sects 
of races” are all “equally condemned” and ignored. He declares that, 
whatever an editor may be in his private life, in his sanctum he has no specific 
religious ideas, no freethinking aggressiveness, no sectarian prejudices, no 
humanitarian theories, no vegetarian or carnivorous proclivities, no political 
preferences.  (The Item, May 1881) 
In 1894 he would reminisce to Basil Hall Chamberlain of his idealistic, yet impossible rebellion 
telling him that he thought he could overturn the universe. His choice to ignore the social norms 
of his day is often used as an explanation for a lifestyle of which others could not approve. 
Elizabeth Bisland suggests that Hearn was “sick, unhappy and unpopular” with the root cause 
being the resentment of his co-workers resulting from his marriage to Foley that she labeled as a 
“pathetic, high minded piece of quixotism” (Bisland, The Japanese Letters Preface).  
     In Japan, as the editor of the Kobe Chronicle, Hearn could tackle issues that had bothered 
him since his days in Cincinnati. In an editorial of October 20, 1894 he establishes his unique 
perspective to readers that “by long residence in the Southern States of America” he was 
“familiar with the abnormal social conditions there existing [. . .] He continues that “Rarely can 
one open an American newspaper without reading of lynchings and killings of negros; [ . and .] 
It would be impossible to contradict that conditions in certain parts of the South are not the 
conditions of civilization” (Kobe Chronicle, October 20, 1894). The impact of his experiences 
in Cincinnati can be clearly seen in a number of articles for the Kobe Chronicle.   
     As a young reporter he criticized the use of military force to bring Christianity to other 
cultures.  His feelings in this regard would strengthen in Japan. On August 16, 1895 Hearn 
criticizes the actions of missionaries for their collisions with Chinese culture. In an editorial of 
October 4, 1885 entitled The Latest Word on International Morality, he laments over the 
continual use of violence in relentless wars.  At the conclusion of this essay, Hearn attacks 
“Jingoism” or the excessive nationalism that results in the belief of one nation’s complete 
superiority over all others. Then, Hearn probably makes one of the most profound statements of 
his career. 
Certainly it is clear that it is the growth of intellectuality that we must look to for the 
elimination of race hatreds and the spread of a sane cosmopolitanism.  Race hatred 
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itself is based on a sort of perverted emotionalism and sentimentalism, which will 
disappear only with the substitution of ideals that look to the extension of the limits of 
law and order from communal to international relations. (The Kobe Chronicle, 
October 4, 1895) 
Hearn’s strong opinions in these commentaries did not sit well with some readers.  However, 
he stood his ground for the rest of his time in Japan even though he came to feel a sense of 
alienation from the foreign community.   
     The late nineteenth century was a time when modern civilization encroached and Hearn, a 
young Irish immigrant, found himself in a cruel, modern world but his empathy with to those on 
the fringes of society became a guiding light in the muck of the unforgiving, racial sentiments of 
his time.  He would gain a respect for other cultures that led him to Japan. Sadly many things 
that he took notice of have not disappeared as we still tackle many of the same social ills. I was 
proud that students in my class at Kumamoto were keen to quickly pick up on issues such as 
interracial marriage and racial discrimination that mirror the continuation of the same social 
prejudices and biases in our daily lives. In a letter of advice to his former student in 1894 Hearn 
writes about his time in Cincinnati, 
When I was a young man in my twenties, I had an experience very like yours. I 
resolved to take the part of some people who were much disliked in the place where I 
lived. I thought that those who disliked them were morally wrong, -- so I argued  
boldly for them and went over to their side. Then all the rest of the people stopped 
speaking to me, and I hated them for it. But I was too young then to understand. 
There were other moral questions, much larger than those I had been arguing about,  
which really caused the whole trouble. The people did not know how to express them 
very well; they only felt them. After some years I discovered that I was quite 
mistaken -- that I was under a delusion.  I had been opposing a great national and 
social principle without knowing it. And if my best friends had not got angry with me, 
I could not have learned the truth so well, -- because there are many things  that are 
hard to explain and can only be taught by experience. . . . Ever very affectionately,  
Your old teacher,  LAFCADIO HEARN. (Life and Letters 64-65) 
Honestly, I am deeply saddened by this letter, as Hearn seems to be telling his student 
nothing can be done and in this respect I disagree with him. I think his works can be a vehicle to 
inspire students to go beyond these conventional perceptions.  
One would think we could do better after 150 years. For instance, as an American in Japan the 
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Japanese sense of “Uchi and Soto” is something that holds back the advancement of 
intercultural cooperation and understanding in Japan. Sometimes I want to exclaim “Why 
Japanese people?” We always hear about the declining birthrate in Japan but we rarely hear 
about the declining numbers of students studying abroad. When talking with high school 
students about the 2020 Olympics I am honestly ashamed to hear them repeat the claim that too 
many foreign visitors will result in too much garbage and ill manners. Again I want to exclaim, 
“Why Japanese people?!” Obviously this idea comes from the mainstream media and I do not 
blame only Japanese media outlets for spreading bias and prejudices. Recently we see 
stereotypical and prejudicial portrayals by fashion brand Dolce & Gabbana in advertising. 
About a year ago I was in complete shock with the social media driven riot by white nationalists 
at the University of Virginia. I was there only a few weeks afterward to do research. Then we 
have the never-ending talk of a wall to immigration in current American politics. As educators 
we have a responsibility to go beyond the proliferation of stereotypes and prejudices in our 
interactions with students and I think Lafcadio Hearn in the classroom can be an inspiring and 
important tool to become aware of how far we have come and how much further we need to go.  
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